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means, these works are at the 
edge of art and sometimes be-
side that what art is looked 
upon.
So it is your opinion of art what 
I want to stress. Sometimes 
People need an ART-I-shock to 
expand their minds.



WORKING WILD.
That means Expressing is all. Experiments with 
the material is a must. Fantasy is the king.
Working figurative or working informal or 
working with fundamental forms and elements 
there is no limit but being wild and direct.
It‘s not the how is the what. It‘s not think-
ing about, it is fast. The colour comes out of the 
tube sometimes direct to the painting. Colours are 
loud and the forms are bold. Free the work of 
the idea of perfection and see what will happen  
without control. It‘s a shock to the habits of 
taste and the idea of ART.

Don‘t be afraid to do a mistake for there is no 
one to do. Doing things wrong is a must to do 
it right and leave conventions behind you. So the 
universe of Art is expanding all time as there 
is ART at all. Everything is art. Breaking the 
rules, means knowing them. Find out what is 
behind the borderline for there is no one in art.

Freedom of art is like the freedom of word, that 
is the minimal for a free society. ART is real at 
the frontline of FREEDOM. There should be no 
cage for art. You can‘t put art into jail. 



Wild things out of the middle of the eighties. It started in my atelier in the „Steinstr. 29“, some works I made with simple 
materials from the „Sperrmüll“ like cupboard backsides or other kind of trash like the bodies of the bedbild, the window-
paintings and the bathroompainting. „Wellpappe“ also was something good for creative outbreaks. Mostly I used oil colour, 
that was a bit different to style of the „jungen Wilden“, but the way to paint followed the idea of those guys in that time. 
So I have to say my art was a bit trendy. Surrealism got more into the background but it never stopped. For all my ART is 
surreal, also if it turns wild.

Bedpainting one side, 
day and night



Other side, next day and night



Windowpainting, outside



Windowpainting, inside



Some sides of a Pappkarton
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Akt mit Nägeln

Inside, outside



DER FERTIGMACHER STEINSTR. 36
It was my sideboard in the Living room of my 
atelier at steinstrasse 36 in the 80th. At 
the end of painting sessions I used to put the 
rest of the colours from the palette onto the 
doors of this cupboard. So I recycled rests 
of colours and used them for a slowpainting 
that got forward from time to time. There is 
empty space, for not all segments had doors. 
There was no reason to finish that painting, 
so it was stepping forward for a long time. It started with Spraying to finish a can 
and later I used oil colours to finish the palette. The doors were in a satin white 
Resopal so I didn‘t need any gesso. Moving to an other place stopped the painting 
process the doors of the cupboard I saved.



Kom met 1 and 2 Sorry I don‘t have a head, cant think but...



TOTEMS, marterpfähle, 
GEISTERBILDER. A series out of the eighties, be-
tween 1986 and 88.  It started in my Atelier in Emmerich Steinstrasse 29, some I made in Freiburg , 
Nägeleseestr. 6 and the latest in Düsseldorf. Backsides of cupboards or other furniture, were easily 

to find in those days in the „Sperrmüll“. They are made of woodprod-
ucts like “Sperrholz, Presspahn- or Hartfaserplatten“.  Oil colour was 
the medium for those fast works, some old tubes I finished on them 
directly, otherwise I started to work with pigments, not like on my sur-
realistic works with Tempera  and egg in small doses, no I started to buy 
them in pounds that was helpful to keep the prices low for large paint-
ings. It wasn‘t new to me to prepare my own colours. But it‘s different 
to make a few or a lot. So I started to learn more and more to modify 
them different to industrial made oil colours that mostly have a con-

sistence to pass easily the small whole in 
the tube. Some funny results were aston-
ishing me and showed that not everything 
works as it was intended. Making colours 
is a knowledge, that you have to learn. Es-
pecial if you make not pure oil colours and 
use other substances like raisins or emu-
late it with water solvent medias. It slows 
the work, but enlarge the range of use. The 
material you work with is important how to 
use and has influence  to what you can do 
with it. Developing skills wasn‘t my  pref-
erences that time. Exploring and develop-
ing the colours to work with, got more into 
my focus. Using and trying unusual things 
was enlarging my view to art.





Totems and FlippFlapps
Turning the format 90 degrees around from long to wide was changing the 
idea fr0m “Totems queer“ to flipp Flaps. On Flipp Flapps there is no upside 
and no downside. You decide what‘s up and down. the Flipp-Flapp out of two 
parts offers a lot of possibilities to configurate or arrange the work.  I 
leave more and more influence to the collector to change the Arrangement or 
composition of the parts. The painting got fexible. This idea was leading to the 
Partsproject that provides the Collector to arrange his own ideas with the 
parts I made. Integation to the construction of a result. The idea of making 
the art is not only by the Artist. The collector or artbuyer is taking part 
at the process. Something that is connected to the Art a society developes to 
represent itself by the idea what‘s Art of the time we living in. And what‘s 
out of focus.





Big ones and small ones











 

FLIPP-FLAPP-TOTEM and FLIPP-FLAPP



















Inbetween, from time to time I make 
a blueline





David, Goliath und der fliegende Fisch



Wild Act on nacked wood



























Apple tree

Eve

Bannanablue





Stadtplanung, (pieces)



Rhinemaid, Loreley, 
pieces from the river



Rhineman



We are PIECES 
of the WHOLE and 
that‘s what we 
all have to be. The 
whole is made by 
PIECES. So be 
a piece that makes 
the whole to that 
what it has to be.



Pieces, 
the series.

Pieces are 
broken back-

sides  out of 
„presspappe with 

a white top of 
Kunststoff called 

„Resopal“. 
This surfaces are 

perfect for oil colour. 
It stays white and keeps 

the oil out of the wooden 
bodies these boards were 

made from.  











Fischkopp







Backsidepainting The frontsidepainting is on the right of ballamann



Abstraction is different 
to informal but the dif-
ference is „konkret.“

If you see the colours it is informal.
 
Seeing the forms it gets konkret.

Recognizing figures and things out of the form is 
making the painting abstract.

That is the difference
Working to use forms for figures you are painting 
abstract. 

Using only colour to create that is informal painting.

Working with forms to create a colour-composition 
the work gets konkret.

Painting abstract is different to naturalism, but it 
is an abstraction. Informal painting and „Konkrete 
Malerei“ have no connection to naturalism. They 
need no idea, they are nothing but paint.















WELLPAPPköppe
five small pieces of “wellpappe“, cleaning the brushes







Wild heads on Wellpappe, 
the big ones









Small wild heads direct from 
the tube onto „Ölpappe“. 
That is a carton or a heavy 
paper to paint on with oil 
colour. A kind of mate-
rial from the „bastelshop“. 
I started my early tryouts 
with oil colour on that pa-
per structured like canvas 
and a surface that is pre-
pared against sucking the oil 
into the ground to keep the 
carton white and the colours 
bright. Sheets left over from 
the seventies with sizes from 
Din A 5 (postcards) to Din 
A 2, 42 cm x 60 cm I used 
them for these wild heads 
and a few different works 
not all are documented.

Me on Ölpappe 
1989 / in A2







Bigger ones











Seemanns Köpper



Querkopp



Frau im Blau
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Die Schlange schleicht in den Kopf des Künstlers Linehead, headline



Frau am Fenster
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